The Folk Narratives of the Subanen: An Ethnohistory
Marjorey C. Cabigas, DA
 Associate Professor II
J.H. Cerilles State College 
marjorey.cabigas@jhcsc.edu.ph 



	The Subanen folk narratives are true stories of authentic people advocating their ethnohistory written by one of the tribal leaders (gukom), Nida Gandasan Sangca-on in Josefina, Zamboanga del Sur. The study assumes that the selected Subanen folk narratives revealed ethnohistory. The assumption is anchored on Formalism Theory by Roman Jacobson and Viktor Shklovsky, Ethnohistory and Historical Ethnography by Bronwen Douglas and Darion Di Rosa, Ecocriticism by Cheryll Glotfelty, Cultural Studies by Stuart Hall, Reader-response Theory by Roland Barthes. The study looks into the literary conventions on plot, character, symbolism and theme, ethnohistory within the framework of literary conventions, ecological significance on the basis of literary conventions, cultural relevance in the context of literary conventions and documentary of Subanen people’s ethnohistory. The salient findings: the plot focusses on protecting children, women and ecology, taking back the thing borrowed, aspiring for a better life, taking people as food and lizard marrying a woman; characters are leaders (timuay), fooled owners, a good son, the strongest man, a father, a sacrificial lamb, shapelifters, and orphaned; symbolisms are archetype, personification and metaphor; and themes are love and sacrifice, unselfishness, family, peace and war, perseverance, redemption, empowerment, nature as beauty, fulfillment, heroism, passion, bravery, courage, overcoming, identity, survival, greed, opportunity, suffering, oppression on women, prejudice, deception and unconditional love. Respect for rights and ecology, right to ownership, right to ambition, protection of people’s dignity, right to ownership and right to life, power of choice and women empowerment are found in ethnohistory within the framework of literary conventions. The ecological significance found on the basis of literary conventions are farming as source of living and tool for survival, nature as helper and respect for animals, harmony with nature, and nature’s wrath. Family is the center, bad intentions are punished, good deeds are rewarded, men as father and husband, children are blessings, women as fearless and independent and animals can marry a person, farming as main work are the cultural relevance found in the context with literary conventions. A feature article, a creative non-fiction documented the Subanen people’s ethnohistory from the lens of the author and published in a local newspaper on the feature page was the output of the study. The study reveals that Subanen folk narratives depict ethnohistory.
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INTRODUCTION
	The folk narratives of the Subanen people show the social mores and ways of thinking that are prevalent in their community which provide an illustration of the different facets in culture and history of Subanen existence (Sangca-on).
	Historically, the National Commission for Culture and the Arts (NCCA) notes that the Zamboanga del Norte and Zamboanga del Sur provinces in Zamboanga Peninsula on the western side of Mindanao were home to the Subanun, often known as the people of the upstream and also known as Subanen or Subanon. The Misamis, Lapuyan, Sindangan, Tubod, and Salug subgroups are recognized because of linguistic differences. The upland and swidden cultivation is the cultural adaptation to their past. Only a few homes are placed atop ridges near supplies of potable water and arable land in the ancient village's greatly dispersed layout. Places close to springs are preferred over those adjacent to streams.
	Despite the fact that rice is the most common food, fields are also used to grow cassava, sweet potatoes, camote and corn. Due to land constraints and environmental degradation, some people have been forced to engage in wet rice agriculture. Metalworking and weaving are both done. Men are farmers and fishermen while women of all ages are sewing and embroidery. They have maintained trade relationships with coastal cultures throughout the years. Although there are indications that Subanen members may have once been required to provide a "soul partner" for a deceased relative, the group is currently nonaggressive (NCCA).
	Freeman and Freeman (7) posit that it is fundamental to read texts that are culturally relevant in order to make meaningful connections to the text that improve comprehension and increase engagement because of cultural ties. Folk narratives are realities and actual facts. It is a piece of classic literature by Subanen that inspires imagination and creativity. The ten chosen myths Gasal ni Sumain muka ni Makasulug, Gandyulay Riwata, Batalayi, Bawgansaruga (Masikin bu Pandarutan), Lipatuwan, Si Ubud Timbang sa Gaam, Si Unlaw, Bulaknaki bu Runya Maria Binal Gulipan, Dalagpayaw bu Pandarutan, and Likpaw are masterpieces of literature which reflects the ethnohistory of the Subanen people. These are oral literature retold and written by the Subanen author, Nida Gandasan Sangca-on to have a formal and standard written Subanen literature (Tiemeyer).
Culturally, the Subanen people experienced discrimination, prejudice and misjudgment but they are able to surpass the challenges and gains appreciation. However, the Subanen culture is diminishing slowly which is heartbreaking to note as generation unfolds due to linguistic contact and mixed marriages. In order to preserve the cultural identities, to foster patriotism and nationalism and sympathize with the Subanen people, there is a need to determine the Subanen peoples’ heritage and local cultural traditions as resources to be honored, explored, safeguarded, acquainted with and appreciated. 
	Indeed, it is an advocacy to frame for a balanced, contented and respected ethnohistory of the Subanen people. Subanen folk narratives are important because of the depth of knowledge it conveys, the moral principles it holds, and the pleasure it provides.  Therefore, it is important to authenticate and be the authentic voice to broaden the limited perception on Subanen people’s ethnohistory specifically on Villanueva (IYIL 2) that folk narratives are a wealth of resources for Subanen culture and Biclar's study findings that Subanon's myths represent a subtle gap between people's conviction regarding their vision of the cosmos and the idea that culture is an essential component of social, ecological, and divine relationship (Biclar). 
	Thus, this study determines the ethnohistory of the Subanen people is revealed in their folk narratives through literary conventions on plot, character, symbolism and theme, ecological significance, and cultural relevance. The output demonstrates understanding in analyzing these elements and drawing inferences from textual pieces of evidence through a documentary of the Subanen people’s ethnohistory, a creative non-fiction article
1. LITERATRUE REVIEW
	Ethnohistory is the study of civilizations and indigenous peoples via the analysis of historical documents and other sources of information about their lives and histories. It is also the study of the history of distinct ethnic groups that may or may not be present in the present. Both historical and anthropological facts serve as the basis for ethnohistory. The historical techniques and sources used in it go beyond the usual use of written records and manuscripts. Maps, music, art, photographs, folklore, oral traditions, site research, archaeological materials, museum collections, enduring customs, language, and place names are examples of source resources that practitioners regard as useful (Moritz).
	Biclar (JPAIR) on the study titled The Concepts of God and Power in the Subanon’s Myth The Creation of the Earth and the First People exposes the gender roles that Filipinos held during their pre-colonial past and how they changed as gender roles and gender equality advanced into the modern day. The study posits that the greatest treasures in the world are carried by literature. It is proven that the literature of the Philippines is infused with the values of the people such as implicit gender and power politics portrayed by the characters, reveal the Filipino socio-cultural views of God hidden in the myth's depiction, and develop theoretical ideas on literature as a wealth of knowledge in which the values of the Filipinos are embedded.	
	Meanwhile, Macansantos (Kinaadman) on the study titled Enriquez’ Samboangan, The Cult of War: Myth and Orality in the Novel possesses the basic goal of Samboangan, the Cult of War is to combine elements of history, fantasy, mythology, and realistic narrative. The resulting hybrid, the novelistic chronicle of the Zamboanga community, is a quasi-mythical work that is strengthened by a sober understanding of history and works to enhance the feeling of community in realpolitik through a quasi-work of imagination.
	Paredes (TRaNS) on the study titled Rivers of Memory and Oceans of Difference in the Lumad World of Mindanao examines the role played by water in the indigenous Lumad people of Mindanao's traditional traditions. In the past, waterways where people lived were used to conceptualize Lumad identities and networks. Important connections ran from the shore to the interior, and in the difficult terrain, water offered the route of least resistance. This contrasts with the current cultural and political separation between the uplands and lowlands, which are not dominated by traditional "Filipino" inhabitants. According to the study, water serves as a metaphor for how Lumads see themselves in relation to other ethnic groups, the government, contemporary Filipino culture, and their own cultural practices. 
	Consequently, Villanueva and Baluyos on the study titled Ethnolinguistic Vitality of the Subanen Communities in Ozamis City, Philippines demonstrates the city's average Subanen language vibrancy. The purpose of the study is to examine and evaluate the Subanen's ethnolinguistic viability in the tribal groups. The majority of tribe members speak the language with competency; however, others are illiterate in their mother tongue. The amount of Subanen blood that the tribesmen have is a better indicator of the state of the indigenous language than the tribal community's geographic location. The vitality of the language is affected by both inherent and exogenous variables, including language interaction, parental passivity, mixed marriages, and tribe discrimination. 
	Importantly, Dapar and Alejandro (JCMR) on the study titled Ethnobotanical Studies of Indigenous Communities in the Philippines: Current Status, Challenges, Recommendations and Future Perspectives unleash that across a number of ethnolinguistic groups in the Philippines, traditional knowledge of indigenous communities is still poorly documented. Philippine ethnobotanical studies improve science's caliber by compensating cultural groups with benefit-sharing and taking into account the significance of local plant resources and environmental issues. In order for ethnic communities to make more informed decisions about their future course of action, ethnobotanical surveys convey the rich traditional plant knowledge of those groups. Ethnobotanical research conducted in the Philippines continues to be influential and supports the dynamic character of traditional knowledge among many ethnic populations. It is regrettable to notice that studies have shown a worrying loss of knowledge as the younger generation is changing or disappearing.
	Torres et al. posit (IJAMS) on the study titled Awareness and Level of Performance of Subanen Superstitions: A Survey discover the fact that the Subanen respondents are aware of and regularly practice all superstitions related to marriage, funerals and burials, gardening, pregnancy, healing, and apothecary only serves to highlight how well their local culture has been kept over time. They uphold and develop the past, present, and future manifestations of their cultures in their architecture, historical sites, artifacts, designs, ceremonies, technology, visual performing arts, and even literature. They also continuously practice and further develop their local cultural traditions and customs, including their rights to ancestral domain. 
	Also, Ranes and Arcamo (IJAMS) on the study titled Subanen Proverbs: Its Level of Influences ascertain that the Subanen respondents largely concur on the extent of the proverbs' social, moral, and spiritual implications. There is no doubt that the Subanen tribes are influenced by their proverbs. They have incorporated laudable proverbs into their daily conduct in order to learn about knowledge, fairness, judgment, and equity. Proverbs are preserved, improved, and used as a teaching tool to help everyone understand the difference between right and wrong. 	It is noted that Sali-ot and Suarez on the study titled Cultural Practices and     Beliefs of Indigenous People in Dumingag, Zamboanga del Sur, a study to ascertain the demographics, cultural habits, and religious beliefs of the Subanen people in Dumingag, Zamboanga del Sur found out that the majority of Subanens    
It is noted that Sali-ot and Suarez on the study titled Cultural Practices and Beliefs of Indigenous People in Dumingag, Zamboanga del Sur, a study to ascertain the demographics, cultural habits, and religious beliefs of the Subanen people in Dumingag, Zamboanga del Sur found out that the majority of Subanens    	have only completed elementary school, and their primary source of income is  farming. Their homes are mostly constructed of lightweight materials. During events and special occasions, Subanen's many instruments and dances are shown and performed. To stay alive, they consumed vegetables, root crops, and seafood. During ceremonies, meetings, and ceremonial celebrations, Pangasi (local wine) is served. Making native products was one of their specialties. The Timuay, the recognized chief of the tribe, has the authority to preside over rituals and to mediate or arbitrate conflicts within the tribe. The Suruhano is revered for his ability to heal people of illness and for his ability to communicate with supernatural beings. In terms of rituals and ceremonial festivities, Subanen showed several variations. They possessed distinctive beliefs that had been held upon by their forefathers for a very long period (Philippine EJournals). 
	Along with Villanueva and Jomuad (JMS) on the study titled Describing the Meanings, Functions and Modifications of the Traditional Subanen Costumes illustrates how the inhabitants' beliefs, customs, and experiences are reflected in the Subanens' traditional clothing. The clothing's unique styles, colors, fabrics, and embellishments imply a range of meanings and functions. The clothing does, however, show signs of modification due to either adaptation to modern clothing and style, the cost of fabric and decorative materials, approval from tribal leaders, or lack of consultation with the Subanens by local government agencies regarding the specifics of the traditional costumes.
	Additionally, Elmedulan and Villanueva (JMS) on the study titled Subanen Rituals on Communal Gatherings in Selected Communities of Misamis Occidental and Zamboanga del Sur, Philippines proves that the Subanen tribe observes a variety of rituals to mark special occasions including birthdays, weddings, christenings, wakes, and burials as well as social gatherings like festivals and meetings. The Subanen tribe is able to uphold its culture of reverence for the environment and all other living things, especially for the spirits they also believe to be present. They struggle to get Balians to carry out the rituals despite having a firm conviction in them and understanding of the materials needed to prepare and carry them out. In addition, they have financial difficulties due to the high expense of executing rites.
	The studies reviewed provide a clearer picture of the Subanen people’s ethnohistory as reflected in the selected folk narrative.


2. METHODOLOGY 
	This study uses the qualitative method specifically discourse analysis. Qualitative method makes use of textual discussions instead of numerical analyses and explores the meanings produced by language use in communication, the contexts and processes of these meanings and practices. Discourse analysis is a method for studying written or spoken language in relation to its social context and aims to understand how language is used in real life situations (Scribbr). Specifically, the study investigates that Subanen folk narratives as ethnohistory toward cultural preservation through literary conventions on plot, character, symbolism and theme anchored on Formalism Theory by Roman Jacobson and Viktor Shklovsky, ethnohistory within the framework of literary conventions anchored on Ethnohistory and Historical Ethnography by Bronwen Douglas and Dario Di Rosa, ecological significance on the basis of literary conventions anchored on Ecocriticism by Cheryll Glotfelty, Cultural relevance in context with literary conventions anchored on Cultural Studies by Stuart Hall and Documentary of Subanen people’s ethnohistory anchored on Reader-response Theory by Roland Barthes. 
	The main source of data is the book titled Suk Tinandaan Nangakang Kultura Sa Mga Subanan: Mituluhiya Pagtuo Ug Mga Kasaulogan Tig-saysay Mga Subanan published in 2001 by the Franciscan Province of San Pedro Bautista in the Philippines with the address 69 San Pedro Bautista Street, San Francisco del Monte, 1114 Quezon City. The hardcover book consists of 1081 pages written by Subanen writers, one of the authors is Nida Gandasan Sangca-on, the author of the chosen ten (10) folk narratives under study which is arranged and edited by Bertram Tiemeyer, OFM.
	The secondary sources of data include magazines on the experiences of missionaries, social workers and volunteers who did emersion with the Subanen and other Indigenous People (IP) in the Philippines, newspaper articles on the life, culture and arts of Subanen people, book as the main source of data of the chosen ten folk narratives (myths) under study and the electronic sources on the related literature and studies that supports the study.
	In response to the five sub-problems raised in the study; the procedure of investigation follows four phases: Phase 1. Literary Conventions Analysis, Phase 2. Ethnohistory within the framework of literary conventions Analysis, Phase 3 Ecological significance on the basis of literary conventions, Phase 4. Cultural relevance in context with literary conventions and Phase 5. Documentation of the Subanen people’s ethnohistory as the output of the study.

3. ANALYSIS AND DISCUSSION OF RESULTS 
Plot
	Table 1 shows the analysis of the lines of the selected folk narratives in exploring the literary conventions on plot, the sequence of events as the story progresses from start to finish to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives. 

	The table presents the literary conventions on plot the sequence of events as the story progresses from start to finish to identify the ecological significance, cultural relevance to arrive at how ethnohistory is to be obtained.

	Table 1. Plot
	Narratives
	Plot
	Ecological
Significance
	Cultural
Relevance
	Ethnohistory

	Gasal ni Sumain muka ni
Makasulug
	Protecting women, children and ecology
	Farming as source of living
	Family is the center
	Respect for rights and ecology

	Gandyulay Riwata
	Taking back the thing borrowed
	Nature as helper
	Family is the center
	Right to ownership

	Batalayi
	Aspiring for a better life
	Farming as source of living
	Good deeds are rewarded
	Right to ambition

	Bawgansaruga (Maskin bu
Pandarutan)
	Aspiring for a better life
	Farming as source of living
	Family is the center
	Right to ambition

	Lipatuwan
	Aspiring for a better life
	Nature as helper
	Family is the center
	Right to ambition

	Si Ubud
Timbang sa Gaam
	Taking back the thing borrowed
	Nature as helper
	Family is the center
	Right to ownership

	Si Unlaw
	Taking people as food
	Nature as helper
	Bad intentions are punished
	Respect for rights and ecology

	Bulaknaki bu
Runya Maria Binal Gulipan
	Protecting women, children and ecology
	Nature as helper
	Good deeds are rewarded
	Respects for rights and ecology

	Dalagpayaw bu Pandarutan
	Protecting women, children
and ecology
	Nature as helper
	Good deeds are rewarded
	Respect for rights and
ecology

	Likpaw
	Lizard marrying a woman
	Respect for animals
	Family is the center
	Right to ambition


		
		The literary conventions on plot of the folk narratives in the study are all in conventional format and the Subanen standard way of storytelling which starts from the beginning to the dramatic or progressing storyline and ends beautifully. The plot of the folk narratives focusses on protecting children, women and ecology, taking back the thing borrowed, aspiring for a better life, taking people as food and lizard marrying a woman. In the light of ecological significance, the plot shows farming as source of living, nature as helper and respect for animals. In the realm of cultural relevance, the plot manifests family is the center, bad intentions are punished and good deeds are rewarded. The ethnohistory found are respect for rights and ecology, righ to ownership and right to ambition.
		The folk narratives reflect real stories of Subanen people depicted in the lived culture and history. This proves Bardbury assertions that plot is nothing more than the tracks your characters leave behind as they go to fantastic locations in the weather. It is necessary to comprehend anything holistically, from the inside out, in order to get the characters moving quickly. Create characters that advance the plot as intended (Bradbury). Klein advises all authors to attempt to have a quick sketch of the whole scene before writing. This will ensure that the characters an theme run through each significant event. Creativity is important when creating and conveying the story to the intended audience
		Furthermore, the plots of the folk narratives in the study follow the standard format in Subanen storytellong which possess reality and are true events of the life of the Subanen (Sangca-on). The realities in the life of Subanen people in the plots are factors that make people appreciate the specific ethnicity and break the chain in living the culture that is beautiful and ugly at the same time. The events exude realities on how to live in a world where right is at stake and respect is absent. Yet, the Subanen people are able to surpass and succeed in their journey to live a normal people as time passed by. They are able to gain respect and appreciation for who and what they are, to achieve their ambitions, to be given the right to serve and live out according to their ethnohistory and they received unconditional love from people who are able to see their gifts, talents, abilities and capabilities. Thus, it is the choice of the writer to defy the rules of their culture to gain appreciation.
		The literary conventions on plot of the folk narratives in the study are all in conventional format and the Subanen standard way of storytelling which starts from the beginning to the dramatic or progressing storyline and ends beautifully. The plot of the folk narratives focusses on protecting children, women and ecology, taking back the thing borrowed, aspiring for a better life, taking people as food and lizard marrying a woman.
		The ecological significance found in plot are farming as a source of living, nature as helper and respect for animals. The Subanen regardless of their gender are trained to be good farmers at a very young age. Early morning when they wake up after taking coffee, they will go the farm and do planting. Nature as a helper for the Subanen is misinterpreted as Subanen being supernatural beings and scary by the neighbors around their community but at any situations and circumstances in life, they can call Apo Gumulang, Mulawin, wind and others which can help them in good or bad way. Respect for animals and ecology is the dictum. They believe that there is spirit in-charge in all of the things around us. Mostly, animals are just shapelifter and will just test your faith and belief in the different aspects, situations and circumstances (Sangca-on).
		The plots in the folk narratives in the study on the basis for the presence of ecological significance are manifested through the events that takes place in cooperation, coordination and in harmony with nature. As a proof, Gaspar shares his experiences on being a missionary to the Indigenous People in Mindanao in which one of them is the Subanen. He stresses that Subanen literature posits social, ecological, and supernatural relationships are all impacted by culture: first, the impact of God's presence on the country and how it relates to faith in the presence of spirits is clearly felt by the Lumad. It appears in the daily reality of experiencing different life rhythms as well as peak occasions like life's transitions (childbirth, marriage, and death) and seasons (planting, harvesting and hunting). In a place where the home is also the home of the spirit world, IPs feel incredibly at home. Their homes are situated in remote sections of the forest where there is little interference, demonstrating their separate identity as sincere devotees of the almighty. Their residences serve as both physical and spiritual homes for them. On the other hand, they risk extinction when the kind spirits become hostile (Gaspar 16).
		The ecological significance found on plot are farming as source of living, nature as helper and respect for animals.
		The plots of the folk narratives in the study in the context of cultural relevance are manifestations of the Subanen people’s articulation of experience, belief, perspective, and point of view. The folk narratives certify the good and bad experiences of the Subanen people in their fight for liberation and protecting their ancestral domain for their children’s sake; the belief that nature, ecology and the environment are endowed with spirits to help in the daily life processes and experiences; the perspective to live the life as want to have and hold according to culture and respect for the traditions and rituals; and the point of view to be the best versions of the personality, ethnicity and indigenous group which are protected by law and appreciated through handcrafted arts and designed crafts.
		In the light of cultural relevance, the writer of a specific work of literature uses a looking glass to articulate certain features and values in order to convey whatever captures their imagination and their creativity. The key to understanding and engaging an audience in a manner that can be meaningful is to write about a story that the author can relate to. By employing cultural signifiers to convey knowledge, abilities, and dispositions, Geneva Gay describes cultural relevance as a method of utilizing cultural understanding, background knowledge, terms of reference, and elevating cognitive, sociological, moral, and political aspects (Gay).  
		The plots of the folk narratives in the study in the context of cultural relevance are manifestations of the Subanen people’s articulation of experience, belief, perspective, and point of view. The folk narratives certify the good and bad experiences of the Subanen people in their fight for liberation and protecting their ancestral domain for their children’s sake; the belief that nature, ecology and the environment are endowed with spirits to help in the daily life processes and experiences; the perspective to live the life as want to have and hold according to culture and respect for the traditions and rituals; and the point of view to be the best versions of the personality, ethnicity and indigenous group which areprotected by law and appreciated through handcrafted arts and designed crafts. 
		The folk narratives presented realistic plots which are culturally relevant in the Subanen community. The plots focus on protecting women, children and ecology, taking back the thing borrowed, aspiring for a better life, taking people as food and lizard marrying a woman. According to Sangca-on, these plots are really true events that happened before as narrated and experienced by her mother, father, uncles and titos who really witnessed how these events come to life from their very eyes. The family of the author experiences the ups and downs of situations, bests and worsts circumstances and the beauty and ugliness of the culture. However, proud is an understatement of how the group survive and win.
		The cultural relevance found in plot are family is the center, bad intentions are punished and good deeds are rewarded.

Characters
		Table 2 shows the analysis of the lines of the selected folk narratives in exploring the literary conventions on characters, the major characters, actions and relationships of the characters to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives.
		The literary conventions on characters are Sumain and Makasulug as leaders (timuay), Manunggaling and Manguntapi as fooled owners, Batalayi as a good son, Bawgansaruga as the strongest man, Lipatuwan as a leader and a father, Ubud Timbang sa Gaam as a good son and a sacrificial lamb, Unlaw and Likpaw as a shapelifter, Bulaknaki, Donya Maria, Dalagpayaw and Pandarutan as orphaned. In the realm of ecological significance, these are farming for survival, harmony with nature, nature’s wrath and respect for animals. In the light of cultural relevance, these are men as father and husband, children as blessings, women as fearless and independent and animals can marry a woman. The ethnohistory found are protection of people’s dignity, right to ownership and right to life.

Table 2. Character 
	Narratives
	Characters
	Ecological
Significance
	Cultural
Relevance
	Ethnohistory

	Gasal ni Sumain muka ni Makasulug
	Sumain, Makasulug
*leaders (timuay)*
	Farmer
*farming for survival*
	Men as father and husband
	Protection of people’s dignity

	Gandyulay Riwata
	Manunggaling, Manguntapi
*fooled owners*
	Nature lover
*harmony with nature*
	Children are blessings
	Right to ownership

	Batalayi
	Batalayi
*good son*
	Farmer
*farming for survival*
	Children are blessings
	Right to life

	Bawgansaruga
(Maskin bu Pandarutan)
	Bawgansaruga
*strongest man*
	Farmer
*farming for survival*
	Men as father and husband
	Right to life

	Lipatuwan
	Lipatuwan
*leader, father*
	Farmer
*farming for survival*
	Men as father and husband
	Protection of people’s dignity

	Si Ubud Timbang sa Gaam
	Ubud Timbang sa Gaam
*good son, sacrificial lamb*
	Nature lover
*harmony with nature*
	Children are blessings
	Right to ownership

	Si Unlaw
	Unlaw
*shapelifter*
	Shapelefter Prey
*nature’s
wrath*
	Women as fearless and independent
	Right to life

	Bulaknaki bu
Runya Maria Binal Gulipan
	Bulaknaki, Donya Maria
*orphaned*
	Farmer
*farming for survival*
	Women as
fearless and independent
	Right to life

	Dalagpayaw bu Pandarutan
	Dalagpayaw, Pandarutan
*orphaned*
	Farmer
*farming for survival*
	Women as
fearless and independent
	Right to life

	Likpaw
	Likpaw
*shapelifter*
	Shapelifter
*respect for animals*
	Animals can marry a woman
	Right to life



		The table presents the literary conventions on the different major characters, relationships and actions to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives.
		The characters are evident in the titles as major characters, actions and relationships. The names are stated in the title of the folk narratives in the study in  which all of them are titular roles as major characters. The names are repeated in the folk narratives and the same but they are not the same person. The names are standard which suggest meanings, characterizations, descriptions and are symbolisms, ethnohistorically. The characters are also in different aspects, situations and circumstances in life that makes and breaks them. Hence, the characters bear the lived culture of the Subanen people and are the notable and respected people in the history as reflected in the literature. 
		The characters of the folk narratives in the study are known to be models, paragons and epitomes of the special abilities, skills and capabilities in the Subanen community. They are good examples of people who have contributed to the fruitful development and shaped the culture and history of the Subanen people or the worst person who breaks and destroys people of being a shapelifer as a challenge given by the deities and spirit in-charge of the nature, ecology and environment. These characters are distinct with names which are mandated and stipulated by the Subanen community even in this generation. In fact, the names are standard as stipulated in the registry of names and bear who and what the person is.
		The literary conventions found in characters are leaders (timuay), fooled owners, good son, strongest man, leader and father, sacrificial lamb, shapelifter and orphaned. 
		In the realm of ecological significance, the characters’ Sumain and Makasulug, Batalayi, Bawgansaruga, Lipatuwan, Bulaknaki and Donya Maria, and Dalagpayaw and Pandarutan’s relationships and actions for the ecology as farmers, nature lover and shapelifter (an animal and supernatural beings) on farming for survival, Gandyulay Riwata and Ubud Timbang sa Gaam on being nature lovee, Unlaw on nature’s wrath as shapelifter and Likpaw’s being a shapelifter on respect for animals. Thus, the characters are in harmony with nature as they do things and are farming for survival as the main work for the Subanen people, and are respecting the nature, ecology and environment that provides them the food they need to live and with respect to animal shapelifters.
		Ecology has a good relationship with the characters in the folk narratives in the study or in reality to the Subanen people. They are in harmony with nature and are doing good things for nature to nourish, flourish and nurture them like a person to manifest nature’s beauty. The Subanen people believe that nature is good to you when you are good to them. The folk narratives suggest nature is a great provider of the things needed to survive, helper when asked in times of need, and rescuer in times of ardent need especially in a matter of life and death situation. and most of all, that what you do with nature will come back to you in a hundred folds through experiencing unexpected nature’s wrath (Sangca-on).
		Particularly, there is a world of meaning that is incorporated in a very peaceful system of beliefs that includes ancestors, communities, rivers, busaos, mountains, trees, and spirits. For the benefit of future generations, all of these provide a much stronger justification for protecting and preserving nature. This is the fundamental reason why native folks like Subanen can evangelize us. Thus, the IP's religion is more comprehensive. It has an all-encompassing perspective on faith, life, and the relationship between the person and society at large (Gaspar).
		The ecological significance found on character are farmer on farming for survival, nature love on harmony with nature, shapelifter and prey for nature’s wrath and shapelifter on respect for animals.
		In the light of cultural relevance, literature that is realistically culturally relevant should use real-life imagery, have applicable themes or situations, and allow readers to identify with the realistically depicted characters. Not all culturally relevant literature will contain every one of these realistic components (Ouimet).
		The characters are authentic Subanen characters who existed before according to the author as per experiences by her mother, father and uncle. These include men as father and husband, chlidren are blessings, women as fearless and independent and animals can marry a woman which are ethnohistorically on protection of people’s dignity, right to ownership and right to life.
		The characters are culturally relevant to the Subanen community. These people are authentic and truly exist in their culture and the models, paragons and epitomes of Subanen good attributes, characteristics and abilities. They are Sumain and Makasulug both good leaders, Manunggaling and Manguntapi as parents who think of their children’s future, Batalayi and Bawgansaruga as good sons to their parents who are willing to sacrifice and do everyhting for the parents, Lipatuwan as a good king, husband and father, Ubud Timbang sa Gaam as a son who is used as sacrificial lamb, Unlaw as shapelifter with bad attributes but fail, Bulaknaki and Donya Maria as the princesses and favored daughters of the king, Dalagpayaw and Pandarutan as disguised to be poor but are princes in reality, and Likpaw who is physically a big lizard but a prince actually. The characters implore men as father and husband, children are blessings, women as fearless and independent and animals can marry a woman as stipulated in the ethnohistory.
		The cultural relevance found on characters are men as father and husband, children are blessings, women as fearless and independent and animals can marry a woman.
	Symbolism
		Table 3 shows the data of the selected folk narratives in exploring the literary conventions on symbolism, the different symbols, types of symbolisms and what it represents to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives.
Table 3. Symbolism
	Narratives
	Symbolism
	Ecological
Significance
	Cultural
Relevance
	Ethnohistory

	Gasal ni Sumain
muka ni Makasulug
	*Archetype* Plants (Life)
	Tool for survival
	Farming as main work
	Right to life

	Gandyulay Riwata
	*Personification* Wind (Power)
	Nature as helper
	Bad intentions are punished
	Power of choice

	Batalayi
	*Personification* Pearl (Power)
	Tool for surivival
	Good intentions are rewarded
	Power of choice

	Bawgansaruga (Maskin bu
Pandarutan)
	*Archetype* Handkerchief (Power)
	Nature as helper
	Good intentions are rewarded
	Power of choice

	Lipatuwan
	*Archetype* Handkerchief
(Power)
	Nature as helper
	Good intentions are rewarded
	Power of choice

	Si Ubud Timbang sa
Gaam
	*Personification* Tree (Life)
	Tool for survival
	Bad intentions are punished
	Right to life

	Si Unlaw
	*Metaphor* Meat (Life)
	Nature’s wrath
	Bad intentions are punished
	Right to life

	Bulaknaki bu Runya
Maria Binal Gulipan
	*Archetype* Plants, fire (Life)
	Tool for survival
	Farming as main work
	Right to life

	Dalagpayaw bu
Pandarutan
	*Archetype* Plants, fire (Life)
	Tool for survival
	Farming as main work
	Right to life

	Likpaw
	*Personification* Pearl (Power)
	Tool for survival
	Good intentions are rewarded
	Power of choice



		The table presents the literary conventions on the different symbolisms to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives.
	The literary conventions on symbolism are archetype on plants and handkerchief, personification on pearl and tree and a metaphor for meat. These symbolisms are ideas that reoccurs in the narratives and symbolizes something universal for archetype, attributes to something that is not alive or human in personification and one thing that is directly mentioning another on metaphor. In the realm of ecological significance, these are tool for survival, nature as helper and nature’s wrath. In the light of cultural relevance, these are farming as main work, bad intentions are punished and good intentions are rewarded. The ethnohistory found are right to life and power of choice.
		The symbols used in the folk narratives in the study are noteworthy and simple things which are used in the daily life experiences, situations and circumstances of the Subanen people. The handkerchief is used mainly to exercise power of choice as a metaphor to select a wife and in special cases a princess to choose a husband. The golden ball and golden pearl are very powerful that can give the owner automatically whatever is desired. The tree is only a borrowed place and a refuge to a sacrificial lamb to an appointed son but plays a big part in the return of a thing that is borrowed. Meat is used as a metaphor in some cases but to imply that things that can harm people are not favored and the person is punished to the extreme of death. Fire is a precious thing to have and hold to cook for food and light during night time however sometimes the instrument used to meet the destined people around. Plants are the basic equation that every Subanen people should know how to plant regardless of gender in the community.
		The different symbols and representations used in the folk narratives in the study as well as the symbolisms embodied are emblems and manifestations of the Subanen people’s ethnohistory. These are part of who and what they are as people, the right to life, the power to choose who they want to be and want to become as they wished, dreamed and hope in life, these are the things that they use when asking and requesting some things needed in life, in living the life they want to have and hold, used as tools for survival and in doing service to the community where they live as part of being a responsible citizen. Hence, the symbols are evidences that simple things have extreme used in another dimensions, situations, and circumstances.
		The literary conventions found in symbolism are archetype on plants for life and handkerchief for power, personification on pearl for power and tree for life and metaphor for meat on life.
In the realm of ecological significance, ecology is the study of how living things interact with their surroundings. It offers fresh insight into these crucial systems' current state and potential future developments. Ecology enhances the planet and is essential to the welfare and prosperity of people. It offers fresh understanding of the connection of humans and nature, which is essential for food production, preserving clean air and water, and preserving biodiversity in the face of climate change (British Ecological Society).
		The symbols and representations used in the folk narratives in the study prove that although things have universal meaning, other indigenous groups use and give meaning according to culture and history in accordance with nature, ecology and environment. The things help the Subanen people choose the person they want to spend life with, with the help of handkerchief (munsala), to ask for help in times of dire need (pearl and ball), as an instrument to live life accordingly, harmoniously and peacefully in the community (meat, tree, fire and plants). These things mean to world to the Subanen people which are helpful in ways unimaginable and indescribable.
		Ecology works in ways unbelievable in the Subanen community. It is believed that they are bestfriends with nature because in everything they do and whatever they do, when they ask the help of nature at all times they are heard, helped and rescued. The ecological significance on symbolisms are manifestations that they are in coordination, cooperation and harmony with nature. That is why nature is providing the Subanen people the things to aid in the survival in this life and to wish and choose what they need and want in life specifically on the right to life and power of choice.
		The ecological significance found in symbolism are tool for survival, nature as helper and nature’s wrath.
		The symbols and representations in the folk narratives in the study have cultural relevance to the Subanen people which make up their ethnohistory. Notedly is the handkerchief as a source of power to choose someone being liked to be with. Plants are the source of life wherein farming is the main work and that everyone is a farmer regardless of gender as a living testament and deed to serve the right to life. They are trained to be good farmers to reap the fruits of their labor at the right time but with the approval of the nature. Before the Subanen people plant, they need to pray and ask for the signs of the times if they are allowed to plant or not. The spirit in-charge around is looking into the activities of the people and are giving due rewards to good intentions and punishments for bad intentions. Thus, power of choice and right to life are manifested however are not absolute and have limitations.
		The cultural relevance found in symbolism are farming as main work, bad intentions are punished and good intentions are rewarded
Theme
		Table 4 shows the analysis of the lines of the selected folk narratives in exploring the literary conventions on theme, the subject, topic and the central idea to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives.
		The table presents the literary conventions on the different themes to identify the ecological significance, cultural relevance to arrive at ethnohistory as reflected in the folk narratives.
Table 4. Theme
	Narratives
	Theme
	Ecological
Significance
	Cultural
Relevance
	Ethnohistory

	Gasal ni Sumain muka ni Makasulug
	Love and sacrifice
Unselfishness Family
	Nature as helper
	Family is the center
	Right to life

	Gandyulay Riwata
	Peace and war Perseverance Redemption
	Tool for survival
	Family is the center
	Right to ownership

	Batalayi
	Empowerment Nature as
beauty Fulfillment
	Nature as helper
	Men as father and husband
	Right to life

	Bawgansaruga (Maskin bu
Pandarutan)
	Heroism Passion
Bravery
	Nature as helper
	Men as father and husband
	Right to life

	Lipatuwan
	Empowerment Fulffillment Courage
	Tool for survival
	Men as father and husband
	Right to life

	Si Ubud Timbang sa Gaam
	Peace and war
Overcoming Identity
	Tool for survival
	Family is the center
	Right to ownership

	Si Unlaw
	Survival Greed Opportunity
	Nature’s wrath
	Women as fearless and independent
	Right to life

	Bulaknaki bu Runya Maria Binal Gulipan
	Survival Suffering
Oppression on women
	Nature as helper
	Women as fearless and independent
	Women empowerment

	Dalagpayaw bu Pandarutan
	Survival Suffering
Oppression on women
	Nature as helper
	Women as fearless and independent
	Women empowerment

	Likpaw
	Prejudice Deception
Unconditional love
	Respect for animals
	Family is the center
	Right to life



		The literary conventions on themes of the folk narratives are love and sacrifice, unselfishness, family, peace and war, perseverance, redemption, empowerment, nature as beauty, fulfillment, heroism, passion, bravery, courage, overcoming, identity, survival, greed, opportunity, suffering, oppression on women, prejudice, deception and unconditional love. In the realm of ecological significance, these are tool for survival, nature as helper and nature’s wrath. In the light of cultural relevance, these are farming as main work, bad intentions are punished, and good intentions are rewarded. The ethnohistory found are right to life and power of choice.
		The relatable themes reflected in the folk narratives in the study are part of the lived experiences of the Subanen people in achieving their ancestral domain’s independence. The topics, central idea and values are embedded in the personality, attitudes and behaviors in fighting for the right that they deserve. In living the values, doing sacrifice and waiting for the moment to be given their due, they are able to achieve liberation and gains appreciation of their culture as stipulated in the literature at the corner of history. The notable people behind the success and failures of the culture, the values being lived in the different experiences, situations and circumstances in life, with the help of nature, ecology and environment in accordance with the culture has catapulted in good results.
		The themes signified in the folk narratives in the study are the living testimonies that Subanen people faced and fought all they could and were triumphant in their journey to be who and what they are today. These are articulations of their experience, perspective, point of view and belief. The Subanen proves that they deserve to own their ancestral land as the first inhabitants of Mindanao, they can also achieve their dreams like other people do, they have the right to fulfill whatever they want to have and hold in life and that they can live in the community without judgment and prejudice as an ethnic minority. Hence, there is a shining array of hope and silver lining behind prejudice, misjudgment and the negative, terrifying and most of all, heartbreaking experiences in building a better place for everyone’s welfare in the community. 
		Ecology plays a valuable role in the lives of the Subanen. It is believed that Subanen people are best friends with nature to the point that they are given the title as ghost because they can command and ask everything to nature and they are given automatically regardless of the intention, whether it is good or bad. The use of themes significantly matters as it is the values being lived out by the Subanen people in dealing with issues in nature in being a helper in times of dire need, in respecting animals the same way as humans, and also experiencing nature’s wrath when abuse as part of their culture. Thus, the themes being applied and lived out in life guide the Subanen people in living everyday and doing things to survive. 
		The themes in the folk narratives in the study manifest good values as good citizens and stewards of God’s creation, the subjects on caring for the nature, ecology and environment, topics on living in harmony with nature and as an important tool for survival, and the central idea on what is the relationship of nature, ecology and environment for the Subanen people. The Subanen believe that there is spirit in-charge in all of the things around us (Sangca-on). The nature is endowed with the same things like people do and that they live together with us intentionally and unconditionally. Respect is the key word and everything should be respected to live harmoniously and longer in the world. Subanen people believe that humans are just the ones who exist in the world, but there are also creatures that the naked eye cannot see in which those creatures may be good or harmful to people in the community. Respect begets respect. When the minds and hearts conceive and send respect, the same gravity of situations and circumstances come around in restrospect.
		The themes in the folk narratives in the study are subjects, central ideas, and topics which are significant to the culture and history of the Subanen people. The universal ideas mentioned are the true happenings and based from real experiences of authentic people, have meanings, symbolisms and representations on the important events, activities, situations and circumstances in the lives of the Subanen which are creative metamorphosis of the cultural heritage, language, literature from culture and history. Thus, the Subanen fighting for the right that they deserve. In living the values, doing sacrifice and waiting for the moment to be given their due, they are able to achieve liberation and gains appreciation of their culture as stipulated in the literature at the corner of history. The notable people behind the success and failures of the culture, the values being lived in the different experiences, situations and circumstances in life, with the help of nature, ecology and environment in accordance with the culture has catapulted in good results.
		The themes signified in the folk narratives in the study are the living testimonies that Subanen people faced and fought all they could and were triumphant in their journey to be who and what they are today. These are articulations of their experience, perspective, point of view and belief. The Subanen proves that they deserve to own their ancestral land as the first inhabitants of Mindanao, they can also achieve their dreams like other people do, they have the right to fulfill whatever they want to have and hold in life and that they can live in the community without judgment and prejudice as an ethnic minority. Hence, there is a shining array of hope and silver lining behind prejudice, misjudgment and the negative, terrifying and most of all, heartbreaking experiences in building a better place for everyone’s welfare in the community. 
		Ecology plays a valuable role in the lives of the Subanen. It is believed that Subanen people are best friends with nature to the point that they are given the title as ghost because they can command and ask everything to nature and they are given automatically regardless of the intention, whether it is good or bad. The use of themes significantly matters as it is the values being lived out by the Subanen people in dealing with issues in nature in being a helper in times of dire need, in respecting animals the same way as humans, and also experiencing nature’s wrath when abuse as part of their culture. Thus, the themes being applied and lived out in life guide the Subanen people in living everyday and doing things to survive. 
		The themes in the folk narratives in the study manifest good values as good citizens and stewards of God’s creation, the subjects on caring for the nature, ecology and environment, topics on living in harmony with nature and as an important tool for survival, and the central idea on what is the relationship of nature, ecology and environment for the Subanen people. The Subanen believe that there is spirit in-charge in all of the things around us (Sangca-on). The nature is endowed with the same things like people do and that they live together with us intentionally and unconditionally. Respect is the key word and everything should be respected to live harmoniously and longer in the world. Subanen people believe that humans are just the ones who exist in the world, but there are also creatures that the naked eye cannot see in which those creatures may be good or harmful to people in the community. Respect begets respect. When the minds and hearts conceive and send respect, the same gravity of situations and circumstances come around in restrospect.
		The themes in the folk narratives in the study are subjects, central ideas, and topics which are significant to the culture and history of the Subanen people. The universal ideas mentioned are the true happenings and based from real experiences of authentic people, have meanings, symbolisms and representations on the important events, activities, situations and circumstances in the lives of the Subanen which are creative metamorphosis of the cultural heritage, language, literature from culture and history. Thus, the Subanen explored on.
		The themes presented in the folk narratives are articulations of the Subanen people’s lived experience, belief in life and love, perspective in living, and point of view in the world that they live in. These are evidences that they are who and what they are as people according to their ethnohistory. The dominnat themes such as unselfishness, family, peace and war, perseverance, redemption, empowerment, nature as beauty, fulfillment, heroism, passion, bravery, courage, overcoming, identity, survival, greed, opportunity, suffering, oppression on women, prejudice, decepotion and unconditional love are good and bad values which are reflections of the colorful and meaningful Subanen culture according to history.
		The cultural relevance found in theme are family is the center, men as husband and father, and women as fearless and independent.
		The ethnohistory of the Subanen people is made memorable and worthy of appreciation and emulation of the neighboring indigenous groups as depicted in the folk narratives in the study as manifested in plots, characters, symbolisms and themes. The culture and history of the Subanen people deserves preservation as proven to be notable on the realistic plots that happen to authentic characters using the significant things with symbolisms and representations and the use of relatable themes within the frameworks of literary conventions.
		The ethnohistory of the Subanen people is made memorable and worthy of appreciation and emulation of the neighboring indigenous groups as depicted in the folk narratives in the study as manifested in plots, characters, symbolisms and themes. The culture and history of the Subanen people deserves preservation as proven to be notable on the realistic plots that happen to authentic characters using the significant things with symbolisms and representations and the use of relatable themes within the frameworks of literary conventions.
		The author, Nida Gandasan Sangca-on, through her experiences acquires genuine artistic literary skill from generation of literary traditions and rituals as part of the Subanen culture manifested in Subanen history through the folk narratives in the study. The metamorphosis of her talents, skills and abilities make way for the association Pekpungunan Lebun Subanen focus on empowering women to design and handcraft Subanen accessories as a way of preserving their beloved culture. Her works are universal ideas that transcend the limits of literature within history, culture, language and ethnicity.

Documentation of Subanen Ethnohistory
		This creative non-fiction article written by the author as the output of the study, is published on Page 7 of MINDANAO DAILY by the MINDANAO DAILY NEWS PUBLISHING CORPORATION in Volume XII, No. 21, on Thursday, March 2, 2023 issue at Mindanao Daily News, Tanleh Bldg. Abellanosa St., Cagayan de Oro City.

Discrimination gains appreciation: The Subanen ethnohistory
		The Subanen folk narratives are true stories of authentic people advocating their ethnohistory. There is always reality in fiction. Thus, there is always a painstakingly heartwarming and heartbreaking stories within and in the corner of history.
As a native Mindanaoan, I have lived with Subanen people as my neighbors ever since I was a kid. I heard so many stories about them which are mostly negative, terrifying, and most of all, heartbreaking. I never got the chance to dwell on their literature, culture and history not until I took up my doctorate degree in Cebu Normal University. For me to be able to understand and appreciate them, I chose ten published Subanen folk narratives written by Nida Gandasan Sangca-on for my dissertation because I believe that they deserve to be heard, appreciated and live life successfully like normal people in our place. Luckily, I was able to lounge with the writer and she is very happy to give me the glimpse of their ethnohistory that catches my attention for writing.
	I venture on the idea that culturally the Subanen people experienced discrimination, prejudice and misjudgment but they were able to surpass the challenges and gains appreciation. However, the Subanen culture is diminishing slowly which is heartbreaking to note as generation unfolds due to linguistic contact and mixed marriages and in order to preserve the cultural identities, to foster patriotism and nationalism and sympathize with the Subanen people, I believe, there is a need to determine the Subanen people's heritage and local cultural traditions as resources to be honored, explored, safeguarded, acquainted with and appreciated. It is my advocacy to frame for a balanced, contented and respected ethnohistory of the Subanen people. Subanen folk narratives are important because of the depth of knowledge it conveys, the moral principles it holds, and the pleasure it provides. 
The folk narratives of the Subanen people in my study show the social mores and ways of thinking that are prevalent in their community which provide an illustration of the different facets in culture and history of Subanen existence written by Nida Gandasan Sangca-on, a renowned Subanen author, translator and entrepreneur in Josefina, Zamboanga del Sur. She is a living witness on how their ethnohistory became their life and blood and how it breaks her heart to witness them fading slowly in today’s generation. With my study focusing on literary conventions on symbolism, character, theme and plot, ecological significance and cultural relevance, I believe I could share relevant and timely information about the indigenous group we owe our history to. 
	Subanen culture has beauty and ugliness according to history. Folk narratives are significantly relevant and have a noble connection to their ethnohistory as Subanen people. They are true stories of the Subanen and experienced by real people in the past, the symbols and things that are used are part of their identity as a way to obey orders and as instruments to achieve the things they dream of in life. The themes of each story are life learned feelings and lived by in daily lives and are a guide to living every day and the true to life events really happened as seen in the testimonies of the old people in the lives of the Subanen ancestors.
	The folk narratives are all conventional in the flow of the story’s plot because that is the standard method of narrating the stories of the Subanen people from the beginning of introducing the people as characters, the location which is followed by the rising action, the plot progresses to reach the highest event which is the climax, then followed by the falling action that the events will calm down and will end when the main characters of the story can be happy if the wish is fulfilled or sad if something bad happens but not all the time on death literally but sometimes figuratively.
	The names of the real people in the folk narratives are the same because they are the standard names according to Subanen culture and history which mean descriptions, characteristics and abilities in life. Names have meaning that when people hear them, they will know who and what the person is in the community. The name Bawgansaruga visualizes a very strong man, a man of great strength, the names Masikin and Pandarutan depicts being poor, Dongkuwan and Dumiwata are princes, Bulaknaki and Donya Maria are princesses and others who are noble to the Subanen community. Also, people disguise themselves for instance that of Likpaw to prove if there is somebody who accepts him as he is and true love wins because he was able to marry Bulaknaki.
	Symbols are related to their purposes in life. The munsala (handkerchief), powerful pearl and the golden ball have the power to grant whatever the owner asks for without hesitation. The munsala is used by men when they choose a bride, they throw it as a wish and the woman they like will have it. The munsala will believe what the owner is prescribing. While the powerful pearl is so powerful that whatever you want will emerge no matter what you think and desire. And the golden ball is the thing that can be borrowed but usually never returned which is the cause of chaos and fighting with the powers that be. The golden ball could give them whatever is asked for in life.
	The themes of folk narratives are indeed lived by the Subanen people and used as a guide in their lives and daily living. The recurring themes such as service to community, right to ownership, achieving dreams, right to life and love and women’s rights are life guidelines, ideas on how to do things and work in life and good manners that people want to learn as a good heritage of their culture according to history. There is good and there is also bad but in the present time it is becoming less and it is no longer inhabited because the current generation does not have much of what is the culture of the Subanen people as recorded in history. The Subanen people’s ethnohistory are getting together with the new generation and in question of their vitality.
	In the realm of ecological significance, respect is the most important thing in every moment of life. Nature provides all the needs but they must also be respected because there are also spirits in-charge that live and support them. They believe that all creatures in the world have a spirit. They are not the only ones living in this world but there are those that they cannot see that they must also respect. They need to live in cooperation, harmony and coordination with nature. Nature is the foundation of life, medicine and farming. Apo Gumulang always has time and opportunity to help the Subanen people when they need help in all kinds of situations in life. In order for them to be given what they ask for and want to get from nature, they ask for a method of ritual and prayer and they follow the signs of the times whether they are allowed to be obligated or not and they do not comply and not feel ill at all.
	In the light of cultural relevance, Subanen has a beautiful and ugly culture according to history. The beautiful ones are for keeps while the bad ones will be forgotten and will only be kept as a treasure along with history. From the insults that they received and suffered, they have risen to believe that they are the same as others and that they are also children of God in the midst of race and background, culture and history. They also have the right to share themselves with the community where they live and they have something to serve and help in the development of themselves, community and country if given the time and opportunity to show their ability, gift and talent in sewing, embroidery and farming. Hopefully their skills, abilities and noteworthy of emulation qualities will be seen and contempt will not prevail.
	Above all, the Subanen are proud of their costume, accessories and language that is different from other ethnicities. Their clothing has a reason for the colors, design, embroidery, type of stitch, etc. that they wear. They identify themselves according to the clothes they wear, their identity and liberation. The accessories that they make are the result of their creative mind and profound heart according to their culture from the history that they live in. Their language is hard to learn and speak but they are proud to be theirs and the words from their being Subanen in thoughts, words and deeds are painful to think about that are slowly vanishing because of the new generation and reasons for the passage of time.
		After studying the Subanen folk narratives, I empathize with the Subanen and appreciated them for who and what they are. I am extremely happy that I emerged myself into a worthy and noble cause while completing my degree. I am humbly honored and I will always look back with a grateful heart of all the things I heard, learned, experienced and appreciated of the Subanen ethnohistory. Let me reiterate the wishes of the writer, Nida Gandasan Sangca-on, in case you are interested in them and let me quote, “My request is not to write if you are not sure of the information and details. It is necessary to do research and approach the reliable person as a source of information. Because instead of recognizing, understanding and appreciating our culture, we are hurt because what is written about us is not correct and distorts our ethnohistory. The more people write about us, the more we were judged and we felt the prejudice that should not be given to us and we do not deserve. I hope that we will be understood and given the opportunity to live in peace so that we can also achieve our goals in life like others.” #

4. CONCLUSION 
	The study proves that the selected Subanen folk narratives revealed ethnohistory toward cultural preservation within the framework of literary conventions on plot, character, symbolism and theme, in the realm of ecological significance, in the light of cultural relevance and in the documentary of the Subanen people’s ethnohistory in a form of creative non-fiction article.

5. RECOMMENDATIONS 
		Based on the summary of findings, the following recommendations are offered: (1) Other literary conventions and linguistic elements may be explored which are depicted in other Subanen folk narratives as a revelation to understand and appreciate the depths of their ethnohistory; (2) The role of ecology and its ecological significance may be analyzed according to Subanen people as to their daily life situations, survival conditions and occupational circumstances particularly in the field of agriculture; (3) The cultural relevance of the costumes, accessories and language of the Subanen people may be further analyzed and examined especially on its vitality and sustainability; and (4) Another output may be made using other genre as appreciation of the Subanen cultural heritage which include historical background in respect to their ancestral domain.
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